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Monday, January 19, 2009

Chamber musicians achieve oneness
By John Zeugner, Telegram & Gazette reviewer

This was a big weekend for
“less is more in music”
advocates. Saturday night at
Tuckerman Hall, Music
Worcester Inc. brought in
L’Orchestre de Chambre
Francais, a very lush-sounding
group of 11 musicians led by
Eugene Albulescu. At the
same time the Worcester
Chamber Music Society, an
even smaller performing
ensemble, performed at St.
Paul’s church — a program
repeated yesterday at the
Museum of Russian Icons in
Clinton.

Next Saturday night, again at
Tuckerman, Music Worcester
will pitch yet more chamber
music delicacies at the very
receptive Worcester audiences
by sponsoring Concertante, a
chamber group featuring a
program of sumptuous Dvorak
and Brahms sextets. One can
only celebrate such largess.

L’Orchestre de Chambre
Francais is a young, polished
ensemble of seven women and
four men (six violins, two
violas, two cellos, and one
double bass — played,
surprisingly, given the name of
the outfit, with a German
bow). Their opening piece was
an “enhanced” version of
Mozart’s early quartet in G,
KV 156. To the logical, if

purist, question, just what is to
be gained by doubling the
viola and cello parts and
tripling the violin and adding
one bass mostly playing the
cello line, came the immediate
answer:  a  wondrously
thickened and beguiling sound.
By the second movement the
group had moved well beyond
early Mozartean parameters
and was tiptoeing into Berlioz
country, but the result was so
magical and transformative
that one could only sigh, “Yes,
of course!”

That sound was perfect
preparation for the next piece,
Elgar’s lilting, romantic
serenade in E minor, Op. 20.
Albulescu’s  meticulous
attention to sound sheen, and
careful articulation of lines
made even the somewhat
s c h m a l t z y  L a r g e t t o
convincing.

The range of Albulescu’s
talent was on fuller display as
he became the piano soloist
and conductor in a rousing
version of Haydn’s piano
concerto in D. There were
some integration difficulties in
the opening movement, and
for this reviewer, at least, the
rather modern sound of the
piano did not perfectly blend
with the classical strains of the
strings. But the precision and

dynamism of Albulescu’s
playing carried all before it.
After the intermission the
group turned to 19th-century
music beginning with
Massenset’s “Prelude” to Act
IV of his opera “La Vierge,”
and proceeding through three
movements of Camille Saint-
Saens’ “Prelude” to his
oratorio “Le Deluge.”

W h e n  a c k n o w l e d g i n g
audience  apprec ia t ion ,
Albulescu had a rather fey,
reticent demeanor, but when
conducting he clearly was in
total command, eliciting from
his musicians a wonderful,
echoing dialog and interplay,
especially in the Saint-Saens’
second movement, “Andate
Sostenuto.”

As the group moved through
this French romantic music,
questions about whether the
size of the group etiolated the
clean joys of chamber music
simply melted away. Their
sound achieved a oneness
that magnified and locked
down audience appreciation.
For that very appreciative
audience the group played an
encore, Ravel’s well-known
“Pavane.”
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