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Chamber musicians achieve oneness

By John Zeugner, Telegram & Gazette reviewer

This was a big weekend for
“less is more in music”
advocates. Saturday night at
Tuckerman Hall, Music
Worcester Inc. brought in
L’Orchestre de Chambre
Francais, a very lush-sounding
group of 11 musicians led by
Eugene Albulescu. At the
same time the Worcester
Chamber Music Society, an
even smaller performing
ensemble, performed at St.
Paul’s church — a program
repeated yesterday at the
Museum of Russian Icons in
Clinton.

Next Saturday night, again at
Tuckerman, Music Worcester
will pitch yet more chamber
music delicacies at the very
receptive Worcester audiences
by sponsoring Concertante, a
chamber group featuring a
program of sumptuous Dvorak
and Brahms sextets. One can
only celebrate such largess.

L’Orchestre de Chambre
Francais is a young, polished
ensemble of seven women and
four men (six violins, two
violas, two cellos, and one
double bass — played,
surprisingly, given the name of
the outfit, with a German
bow). Their opening piece was
an “enhanced” version of
Mozart’s early quartet in G,
KV 156. To the logical, if

purist, question, just what is to
be gained by doubling the
viola and cello parts and
tripling the violin and adding
one bass mostly playing the
cello line, came the immediate
answer: a wondrously
thickened and beguiling sound.
By the second movement the
group had moved well beyond
early Mozartean parameters
and was tiptoeing into Berlioz
country, but the result was so
magical and transformative
that one could only sigh, “Yes,
of course!”

That sound was perfect
preparation for the next piece,
Elgar’s lilting, romantic
serenade in E minor, Op. 20.
Albulescu’s meticulous
attention to sound sheen, and
careful articulation of lines
made even the somewhat
schmaltzy Largetto
convincing.

The range of Albulescu’s
talent was on fuller display as
he became the piano soloist
and conductor in a rousing
version of Haydn’s piano
concerto in D. There were
some integration difficulties in
the opening movement, and
for this reviewer, at least, the
rather modern sound of the
piano did not perfectly blend
with the classical strains of the
strings. But the precision and
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dynamism of Albulescu’s
playing carried all before it.
After the intermission the
group turned to 19th-century
music beginning with
Massenset’s “Prelude” to Act
IV of his opera “La Vierge,”
and proceeding through three
movements of Camille Saint-
Saens’ “Prelude” to his
oratorio “Le Deluge.”

When acknowledging
audience appreciation,
Albulescu had a rather fey,
reticent demeanor, but when
conducting he clearly was in
total command, eliciting from
his musicians a wonderful,
echoing dialog and interplay,
especially in the Saint-Saens’
second movement, ‘“Andate
Sostenuto.”

As the group moved through
this French romantic music,
questions about whether the
size of the group etiolated the
clean joys of chamber music
simply melted away. Their
sound achieved a oneness
that magnified and locked
down audience appreciation.
For that very appreciative
audience the group played an
encore, Ravel’s well-known
“Pavane.”
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Expressive performance

Absolutely Albulescu.
Pianist Eugene Albulescu in concert with the NGC Wellington Sinfonia. Principal guest
conductor James Sedares. Regent on Broadway, yesterday.

Eugene Albulescu was in expressive and expansive form for last night's feature concerto
with the Wellington Sinfonia. Beethoven's Plano Concerto No 5 in E flat, known as the
Emperor, could almost be called Albulescu's signature piece.

In 1985 it was this concerto that gained the young immigrant pianist, recently settled in
Wellington from Romania, first place in the TVNEZ Young Musiclan of the Year competition.
Last night, he approached it like an old friend, fired with enthusiasm for its complexities,
nuances and contrasting moods. It was tremendous playing. Along with the expected
panache, authority and sensitivity, Albulescu brought a good humouredness to his
performance, showing generous encouragement for and rapport with the archestra, Under
James Sedares, the Sinfonia proved egual 1o the task of Keeping pace, managing the
dignity, stateliness and liveliness of the piece with aplomb. When, all too soon, it was over, a
delighted audience was whalehearted in its congratulations for both.

The Sinfonia had warmed up for Albulescu with a rendition of Dvorak's spritely Carnival
Owverture, which was a little loose in places but helped set the tone for the music 10 come.
Buoyed by its success with Albulescy, the orchestra's cohesiveness and control was further
showcased in the demanding Shostakovich Symphony No 5. All sections combined well - the
strings and woodwind especially -- and the strings effectively sustained the melancholy of the
third movement before the bravado of the fourth. Again, there was effusive appreciation for an
engaging, well-pitched and satisfying performance.

RICHARD MAYS
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NGC Wellington Sinfonia Concert “Absolutely Albulpsou”
Wellington Town Hall, Friday, Sih September, 2005

Eupane Alouescw {piara]

Jamos Sodanns (condusar!

NGO Wallingion Sinforia

INORAK-"Camival’ Overture

SEETHUWEN - Plang Concesta Mo, & "Emparar
EHOETALOVICH - Symphany Mo, &

=l marks 2 e Wallington Sindania for two woncartully shmulaiing ard musically satistying 2005 subscnpion concarts, e sacond
of which wa in Wellington haard an Faday September 8th in the Tawn Hall. Naturally enaugh mush of the cancar's nbenest was
cenired upon the medurn 1o Wellingion of pianist Eugana Albulescu, playing one of the greal conoanos - in tact Baathoven's "Empernor
Concerto was the same work with which Abulesou made his predessional debut at the age of fReen, Teansy vears aardier. Bus wich
Dhvoralc's "Carmival” Ovarlune safing the ewaring alght with a owst of musical incansasconse, ard Sheostakowich's mighty, enigmatic
Fitth Symphony dominadng Bhe concert's secord hall, Bie Beathaven Concerto was well maiched regarging both substance and
oremianon.

Saginning the cancent was e Dvarak Cvenure - ard the performance was a ot of calour and movaman:, the archestra giving us
playing of tremendous edan and adtack. It was the kind of playing which reminded me of what really consstubes a musical parformancs
- pne can hawe & crack orchestra wih sasmingly imitless taral resourcas binlliandy skating owar tha surtace of The music, dolting avery
t ard crossing oenry |, and hardly bothaning with tha muesic's real subsiance - or ars can have a performance whiere the plavors e
working &s i thair ves cepengad on tha outcoma, engagng with the nobes ang digging nto thase ryirms, ard terging « all boide. 1
wins the laBer kind of pedarmance that we gat from Jamns Sedares and the Sindonia. The archestra's smalksh siring numbers mnant
that the wind and brass courdarpaints ard harmonic voices came aut mare cdlearky that s usualy the case - ang what playing thosa
sections qave us! As wel, | must contess 0 baing fascinated with the skl of the Sinfonia’s percussion departmant, the Jambouring
mlaver in particular oeing a joy ioowalch, as be used vanous bodiy gratrubnranaes o activata his instrument and produce o variaty of
snunds.

Za, the stage was st for Evgone Albulnscu’s appeararcs - | had rot hieard rim play “bve” dor admoess fifteon vears. Here, all impulses 1o
“mastar or "possess The MUSE ang INSImManT were nsteas put lowands exprassing & Spontanaous 0y and eXuUTerance in Mg mise-
makirg that mace the corcefa sound fresh and roedy-minbed. | was an approach which shifted the music's emotiaral woight aeeay
troim thie reaims of hanaie cateemination and profourd uterance, and impatad a more playtul nd high-spinted taeing B2 the anangetic
passaqes, fram which tha slow movemant became a kind of sytvan rotreat, its ighter-than-usual touch lass *Germanic® than “Halkanic®,
warth mora sunshine ard play of Ight upan moving surfacas than is sometimes cxpressed.

Tha orchestral playing was a joy - robust and full-throated thrasghout the first mavement, capturieg that sinde, that sense of pupaseful
gait which gives tha music its irmesistible momanium throughout all tha work's giltarent episodas. One of 1he things that sirack me aooul
Albulesou was that, fram whiere | was sifing awt from, be seemed 9 have bis back tumed parthy toeards me for much of tha ime - and
this was brcause of his actien irvaleemient with what tha crchestral glayers wene gaing. He was loking at them and lisiening intenthy
while not playing. and oftan saemed ho b miaking chamber music with them, This had the aftect of tha concesta being not 50 much a
dued beseann warnng combatans but a partrarshin, a musical syathesis of purposa, the battles already won and the horons prowdly
parading and prozlaiming meir purpesa o [oyous and testive ettec

Buch an appreach in ro way precluded pxcitement when called far - the pianist's midway exchangs of thundenous chorns with tho
full grehastra, and those candnic oclave see-5awings 0 andem with the sirirgs which ollowed, had remengous alan and a sinesy
shrenh which laid the fourdation for the bullchup fowards the raprise aof the conoarin’s apenirg. And what valcanic pianistic eruptions
weTe sparked off from Albulescy in nesponse 10 thase mighty ochashrad shouts! i was no surprise whan, & the movemant's and,

the audinnca broke ints sponlancaus apalause — i just coukdn® oe helped! Afer a slow mavement remarkanle for ibs axpressaon of
Bty ard graca inqentle movement, the firaks was arnounced carfidertly ang femiby, a spomcannous impulsse of celight noicating

A mew diraction, Dut one In accondance with what hag gone Dedora - not A kind of breaking out from contines of cose communion, but
= feveering inga S warmth of o day. Throughout e finale there was plenty af sumling warmsh fram all coneermed, sha pianist and
anchasia tesiing aach othars mettle befare reaching a lovely, glowing. salisting concond — a graaf rapport befween planist ands
timpanist right &t the ard. 1 was a rioute o Abulnscu, Sagaras and the plagnrs, Bhat one didn' come away from the podarmanos
thinkirg haw briliant it had all beor fist and faramast - mcher the abiding imprassion was one of an enoyaaln and richvoiong music
makirg experience snared with the lisienars by a group of righly alansed musicians

Ater e intenval came the Shostaxovich FRh Symphony - "5 Sowet Arfist's reply 90 [Us] CrRicism” - a work which has dsided
commentwars & 1o the eacent bo which Shastalavich capitulated towarns the wishes af the uling powors for "nocessiole praletanad
music”. B's a work whose uberanons ana among tha most equivecal in all symphonic [Beraburs - does ana take the koo aspeces of tha
symphony af face valug, or was the compaser working from an ingnic slandpaing, investing a king of sutplot with desperation, humous
and savaqery? For me those brutal bass drum baats added ta the final peroratian sum wo the work's faeding - "..owe are not esuHing!
Wa conbinue 10 suftar, oul remain detiant”
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