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CONCERT REVIEW

Vol Ann

Proteus Ensemble and Hai-Ting Chinn, mezzo-soprano
Le Poisson Rouge
October 25,2009

This was my first visit to Le Poisson Rouge, a multimedia art cabaret which has become the hip and
trendy place to hear classical music in New York. The audience sat at tables and could eat and drink before,
during and after the performance. Fortunately one heard very little table noise, and the wait-staff was quite
discrete. I might add that the mac and cheese was delicious.

Soon after the piped-in-classical-background-music stopped, the five members of the Proteus
Ensemble entered and flutist Jennifer Grim played “Syrinx,” Debussy’s work for solo flute. This segued
into a performance of pianist James Johnston’s fine arrangement of Debussy’s “Prélude a 1’apres-midi d’un
faune.” Both pieces were beautifully done, and while pride of place goes to the flutist in both of these
works, I was very impressed by the perfect intonation and beautiful balance one heard in the octave
doublings played by Ms. Grim, clarinetist Gilad Harel, violinist Yuko Naito, and cellist Alberto Parrini. But,
as we were not given programs, no one in the audience was informed as to what was being played or by
whom.

Next, appearing hip and trendy in high boots and a mini-dress, mezzo-soprano Hai-Ting Chinn
performed Poulenc’s song cycle “La courte paille.” These seven songs, settings of nonsense verses for
children, were initially written for the soprano Denise Duval to sing to her son. For me, a little French
whimsy goes a long way. But the audience delighted in Ms. Chinn expertly poised performance, for which
James Johnston provided the sensitive accompaniment. Computer keystrokes by Ms. Chinn activated text
translations which were projected on a screen behind the players.

Alban Berg’s “Four Pieces for Clarinet and Piano” followed. Here one experienced some of this
evening most memorable playing. The almost inaudible pianissimo phrases spun out by Mr. Harel were
ravishingly beautiful, perfectly shaped and controlled.

Then came the evening’s major work, Arnold Schoenberg’s “Pierrot Lunaire." The Proteus
Ensemble’s makeup exactly matches the instrumentation of this 1912 expressionistic work. They performed
the complex score masterfully, playing with such ease and assurance that it belied the fact that this was
atonal Schoenberg, not Mozart. The same could be said for Ms. Chinn’s performance of the Sprechstimme
(speech-voice) narration. There are many ways to perform “Pierrot’s” Sprechstimme, some more sung, some
more spoken. Ms. Chinn “more sung” rendition was quite convincing.

Immediately after the performers left the stage, the piped-in-classical-background-music began
again.
-Harry Saltzman
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Beauty and the Beast: South Berkshire Concerts present

Schoenberg, Debussy, Ravel, and Poulenc
The Proteus Ensemble, Hai-Ting Chinn, Mezzo-Soprano
Posted by Seth Lachterman

The Berkshire Review for the Arts
October 29, 2009

Claude Debussy: Syrinx, Prélude a L’aprés-midi d’un faune (arranged by James Johnston)Francis Poulenc: Le Courte
paille Maurice Ravel: Sonata for Violin and Cello_Arnold Schoenberg, Pierrot Lunaire, opus 21

Proteus Ensemble: Jennifer Grim, flute, piccolo; Gilad Harel, clarinet, bass-clarinet; Yuko Naito, violin; James Johnston,
piano_Hai-Ting Chinn, mezzo-soprano (Poulenc and Schoenberg)

Perhaps no concert this past year could match the flavor, color, and daring of last night’s recital at Simon’s
Rock College. Compositions of such wizardry, virtuosic harmonic construction — and deconstruction — are
gauntlets thrown down for none but the most capable artists. Surely, the Proteus Ensemble and mezzo-
soprano Hai-Ting Chinn — forces of impeccable musicianship and intelligence — met the challenge, and
provided huddled spectators who braved some awful weather an unforgettable evening. It’s hard to imagine
that the ineluctably disorienting Pierrot Lunaire, Arnold Schoenberg’s expressionistic nocturnal pre-
Halloween thriller, could be so light, airy, and, might I say, appealing. But when you have performers as
gifted as these, it’s hard to not be beguiled — even by the occasionally hyperbolic imagery in the poetry. The
fragrant melodic fragments scuttled around in Schoenberg’s score were breezy playthings in the assured
hands of the musicians, and Ms. Chinn’s grasp and seemingly effortless vocal élan.

The concert’s first half allowed the tonal side of harmonic invention to state their case: irresistible and
colorful French works fattened us up for the kill later in the second half. The evening opened with flutist
Jennifer Grim playing Syrinx, a flute solo, by Claude Debussy. An insinuating and chromatic head motif
comes, goes, and returns with improvisatory flourishes in its path. A strong case can be made of Wagner’s
influence here, as Debussy’s work bears some striking similarities to the English horn solo of Tristan’s Act
III. Ms Grim’s technique was flawless and her tone was bright, focused, yet warm. The work segued
immediately to the opening solo of Debussy’s most famous work, Prelude to the Afternoon of a Faun.
James Johnston’s chamber reduction of Debussy’s orchestra adequately captured the highly nuanced
harmonic and coloristic palette. The piano took on the important role of harps, lower strings in tremolo, and
generously completed the harmonies suggested by the four remaining soloists.

No music could qualify better as ear candy than the guilty pleasures of Francis Poulenc’s works. With the
childlike insouciance of Maurice Caréme’s text, coupled with Poulenc’s suave, sensually tinted harmonies
and irresistible Gallic wit, the song cycle La Courte paille (The Short Straw), was a perfect baffle for the

dark side in the second half. The last song of the set, “Lune d’Avril,” a child’s prayer to the moon, was an
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especial irony before the Schoenberg. Ms Chinn and Mr Johnston conveyed just the right irony of the
playful, saccharine texts bathed in Poulenc’s luxuriance.

Yuko Naito, violin, and Alberto Parrini, cello, were heard in Maurice Ravel’s sinewy Sonata for Violin and
Cello (1922), which the composer dedicated to the memory of Debussy. While it might be an apostrophe to
Ravel’s impressionist predecessor, its angular lines and Bartok-like effects and dissonance are clearly
statements of musical independence by Ravel. Only in the second movement, Tres vif, do we hear echoes of
Ravel’s turn-of-the-century masterpiece, the F-Major Quartet. Ms Naito and Mr Parrini, well-matched in
string color, played to the work’s virtuosity and thrilling intensity.

Pierrot Lunaire, its recondite exterior notwithstanding, is actually a work of wit, albeit a dark and
expressionistic one. The gothic Symbolist poetry of Albert Giraud’s Pierrot lunaire: rondels bergamasques,
translated by Otto Erich Hartleben, is a phantasmagorical sendoff of the revered poetic symbols of antiquity.
The Rondel, a fourteenth-century poetic verse form, is a variation of another form, the Rondeau. The form,
one used for “lighter” verse, is intentionally repetitious and sing-songy with a mere two alternating end-
rhymes. Giraud truncates this form, somewhat like Swinburne, whose revival of these French forms in the
late nineteenth-century was extremely influential. Historical poetic symbols of the color red (the rose,
passion, Christ’s blood), the color white (chastity, virginity, death), and the moon (“The White Goddess,”
the creative spirit, the eternal feminine, the mystical and sexual) are deconstructed by commedia dell’arte
characters who serve up the most bizarre grotesqueries and ironies. Hartleben’s Germanification only
intensified these shadow shows, stressing the saturnine and alienating implications of life, love, and
religious devotion. With his transparent instrumentation Schoenberg gives the verses moth-wings, tendrils,
and surreal garments. However, above all, he demands much from the human voice who must deliver the
text in Schoenberg’s unique vocal idiom, Sprechstimme (“speech-voicing”), a combination of pitched notes
and near microtonal inflections within those pitches. The effect is to galvanize the musical-ariose to the
service of the word itself rather than for any purely musical or structural purpose. The technique, in itself, is
an additional irony to the verse form, which stresses tunefulness and repetition. A virtuoso vocalist is
required here who, as well, has a firm grasp of vocal theatre. Ms Chinn made each song something to
behold. Her colorations, from the dark-hued and husky to the flutelike, conveyed the ever-changing
capriciousness and coy equivocation of this work. Her striking stage presence, her breathtaking mastery of
the frequently caustic vocalizations, and her interpretive insight into vivid Symbolist prosody placed her
visionary reading at the top of a half-century of performances. Those who have heard this work from the LP
days with Bethany Beardslee, or more recently, with the late, great Jan DeGaetani, knew that Schoenberg’s
early twentieth-century béte-noir was never sung better than tonight.
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Bringing quality chamber music to the UBS Atrium

Proteus Ensemble to perform latest HRPAC lunchtime concert

Jim Hague
Reporter staff writer

Jim Johnston is one of many
people who truly believe that
classical music is becoming more
poplular than ever. “Concert
audiences are always changing,” said
Johnston, who plays the piano for the
highly acclaimed Proteus Ensemble
that will perform Wednesday in the
latest of the UBS Atrium Series of
free lunchtime concerts produced by
the Hudson Riverfront Performing
Arts Center (HRPAC). The concert
is set to begin at the UBS Financial
Services headquarters in Weehawken
at 12:30 p.m.

“The music industry is always in a
state of flux and it’s in a particular
state of flux right now with all the
different styles of music,” Johnston
said. “But for chamber music,
intimate settings are always the best.
I think chamber music is made for
that setting and the interaction you
have with the audience. I think
we’re introducing our music to a
variety of people and I think more
and more people are becoming
interested.”

The Proteus Ensemble, which
takes its name from the Greet
prophet god who was capable of
assuming many forms, brings a fresh
perspective to a wide variety of
musical forms from the distant past
to the present day.

“We create a whole different style
out of the chamber repertoire,”
Johnston said. “We formed about a
broad of a range as you can find.

We get asked all the time about the
name and I think that’s the reason.

We’re never the same. We’re just
hoping to be memorable.”
Unique sounds

With its winds, strings and
keyboard instruments, the Proteus
Ensemble draws on its inherent
diversity to create eclectic, yet
coherent programs that include the
classics of the standard repertoire
and the many currents of recent
music. The quintet often divides into
smaller combinations allowing it to
perform an even wider variety of
repertoire that includes quartets,
trios, duos, and solos.

"We can do duos and solos very
easily to showcase a particular
member," Johnston said. "It adds to
the variety of the program."

The Proteus Ensemble will
perform what they call, "Americans
in Paris," featuring the works of
American composers George
Gershwin and Aaron Copland, both
of whom spent time learning their
craft in France.

The group does their own
arrangements of orchestral work,
music that was created for as many
as 13 instruments that is now
compacted and arranged down to
five instruments.

"There's something to be gained
by it," said Johnston, who is joined
by Alberto Carrini on the cello,
Yuko Naito on the violin, Jennifer
Grim on the flute and Gilad Harel on
the clarinet. "It's a lot of work, but a
lot of fun, doing different
arrangements of different music."

The group was formed while they
were all studying classical music.

"The flutist, Jennifer, and I
actually met at Yale eight years
ago," Johnston said. "We put the
group together and found Yuko, who
is another Yale grad. We played
together at Aspen for three years and
that was great. We've just evolved
since then."

Noted performers

The Proteus Ensemble is one of
the country's most respected mixed
ensembles. After winning top prizes
at Chamber Music Yellow Springs
and the Fischoff National Chamber
Music Competition, the quintet made
its New York debut to a sold-out
audience at Weill Recital Hall at
Carnegie Hall.

Since then, Proteus has been in
demand for concerts and master
classes across the country, including
their three-year stint as the Aspen
Music Festival's Contemporary
Ensemble. Recent performance
highlights include the ensemble's
Lincoln Center debut as part of the
Great Performers Series, the
Celebrity Series in St. George, Utah,
and the British Art Museum at Yale
University.

"We've been exploring a wide
range of music for our
performances,”" Johnston said.
"We've been performing at a variety
of different places, like concert halls,
but even churches, house concerts,
wineries. I think the smaller settings
are great. We want to try to bring
younger people to the audiences. We
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love playing the older music, but we younger audiences as well. But any attention, I think we all benefit from
need to have the variety to attract the time classical music can get it."
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Proteus 5 a talented chamber ensemble

By JEFF JOHNSOMN

FPait gad Cannes Reiveaer

Thersday. the Piccoloe Spatlight
Chamber Music Series leatared
the Frofewus 5 Chamber Players,
five voung specialists im modern
chamber music

Consisting of Jennifer Grim
{llate). Yoko Naito {violin),
James Johnson (piana), Aron
Ieleowice (cello) amd Carol
MeGannel (clarinet), the Prote
w2 5 uee an odd combination of
instruments lavered by many
modérn compasers over ke tra-
ditional quartel and quinlel
groupings. In the superh scous-
tics ol First (Scots) Presbyleri-
an Church, Lh talended miusk-
cloms wepe able (o creale
cverwhelming and _._..__._".__._m_w..l..mmﬂ
pailerns of sound Thal kepl THE

REVIEW

large audience enthralled
Mickharel Torke's “The Yellow
T.u..mmu.. {FBR5) is an impression-
islic sound remdering of both the
color vellow and Lhe minre man-
dane experience of wsing “the
yellow pages™ of the standard
telephoae hook. While the slher
musicians buill palterns of
cherds Lo a climax, the ¢larinel
and the lute warbled melodic
phiases in a charming way
Aron Zelkowiez began Foberk
Baksas “Cello Sonala®™ (1950)
wilh a long. winding melodic
line which exploited the fall
beauly of the celle's sound
Sopunding completely original,
Raksa’s cello sonala i firmly in
the gramd romantic Lradilion
wilh beauliful themes snd dra-

mialic mugical bigh points. For
thr .___._—aw:u mnd Adagic move-
ments, Jobnson's piano parl
was primarily there fo suppord
Lelkowicz's wirtuosily om (e
cella. But in the final Allegrs,
ihe plano did have momenis of
musical dominance which al-
lowed the sudience lo hear how
well he played

Jahnson's special arrangement
&l a seclion of Bach's "Muazical
Offering” was lhe curiosily of
tke concerl. Given the odd in-
sirumenlation, (b picce did not
sound as if il were by Hach;
however, it did nol sound exaci-
Iy modern. The PFrotess 5
Chamber Flayers did play il ex-
tremely well, and the final el
frct was urseliling.

Bela Barlok’s “Contrasts for
Violin, Clarinet and Piano”

(1938}, and Schoenberg's Cham
ber Symphony, Mo, |, arranged
by Anten Weberm for veolin,
Ilate, clarinel, cella and piana
(1922-1923) are perlecl ensem-
ble pieces for the Prolews &
Chamber Players. The [inal
“Bebes” seclion of the Barlok
Contrasls seemsed lo have every
snand ever heard on & carioon
soumdlrack, ending ibhe piece on
am mpheat.

M_q_._n_n.._.__u_qqn..u Chamber Sym-
pheay = complicated with aver
lapping fragmenls of melody,
bul was played in 8 manner
that gave the plece a good deal
af delicacy.

The Proless 5 Chamber Play-
ers recelved a standing ovalion
#nd hopelelly will be relurning
to fulure festivals, promoting
modern missic
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Camments: The conce OEam was vareed
n .'.I'.-.. LN I KL ' LA T 1 .'l.ll.'. % led=

Lubod, and Armold schocnbeng, EBach of the pece
WIS el formmed with freshness, vita Ly, and sk
Froteus performers also did 1en outreach prograims
i varnely of venues [schools, homes, clubs) et
pertormers nteracted well wiath their audie
suceesaluly communmiaed thear e
nthusiasm for twenteth ceni i

Veoas Dl presentation meant to cliallenpe souor

amdience” Semewha

How satisficd were sou with the mumilser
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Froteus 5 piece i b the mosl satisfring of the evening. Rakowski = who has
Weill Recital Hall st Carnagie Hall =rved an the facules of Slanford, Cofumbia, and Harvard Univessitios,
February 17, 2000 ansd

Founded in 1998, Proteus 5 is ane af the newest ensembies in the
nartheasiern LS. ko perfonm comemparar: music, “Conbbmporary mssic”
might be misleading. however, for although this voun Eroup's reperaine
seems b primarily comprise music l;nmtﬁodm:]ulﬂt century, thiv also
takst pride in g a number af ics froem the Westam culbvated
tradition, extending as far back as Maonteverdi. Thev alse present thear oo
arTangements of both m and Rof-Western musics, Adding 1o the
wilencism, the group frequently divides itsell e smaller ¢ amber
erisembiles. which allows it o perfonm quartess, mos, duets, and salos

Proteus 5 Nmﬂnm lenwnifer Crm (Mutel David Griffihs fclarimet),
Tuko Maita (vialin akrishnan (violoncello), ard James
lohrston {piana). Because all of the evening's peeces were periarmed
encremely well, both the positive and (very minar| neganve atlributes to
be iound in one peece’s performance are largety the same as those found
in pe of the other pieces.

e was of » and I clearly ot the improgsion that
. The Im-d:.- I-Ilghl.'.i.' megalive atmbuse

i 1S OFv ks almost & corallary af being voung
nechnically zenerall

: and fast: the slower sections could generally
have bewn plaved a Lnle slower. This vouthful Rroup sometimes seemed
10 b in 4 hurry to pet to the next note, the next phrase, the rext sechon

The first piece periosmed was Mr. Johnston's realization of Websrm's
arrangement of the tinal ricercar from Bach's The Mugics! Offerimg. Bach
did not specily instrummentation, but Webern's 1933 arrangement 15 far
ofchiitra; however, Mr. |ohnston's realizanion for Prateus 5
Instrumenianon alse proved effecnive.

The second piece was Bird as Prophe! (for violin and piano), by Martin
Bresnick. Onee again this inarumentalists played extremsely well, althouph
lagain) the slow sections muld have been even siower, far my faste. The
periormance of the macrolonal section riear the ing of the piecs was
the peice wire plaved

senitively by Mr. Johraton, The faster and louder semmionz, on the other

hand, may have exhibited a bit too much mechanical bombass,
Cravid i wias the third composer periormed. and | found his

“Proiras 3 comlinu. .,

Ater the intermission, Proteus 3 uperned with Charles Gritnin's
Prrterbatisng, for Mute, clarinet, and celle. This is amather pecoe that calls
for wirtuosi, and once aguin Proteus 3 delivered the gordz, This
mmmu!m‘: rhvthumic vitality. together with (s heasy e Phasis o a
sensa of inexorable forward motion, helped 1 again highlyghe 1kis
ensemble's particular strengihs, )

The works of two difleren: Schoenburgs closed the By s
Ednrmmﬂf Melarie Schoenberg's Harunnig and At and Arpald

hosmnberg's Chamber Semphony 11, Op. % \s Schoenberg's work was
niot pleasant, nor was it intended 1o by, Both she and Proseg. B sneceedend
admirably in conveying the narrative included in her PRaZram nees:
“Hurmuiy and Malafy was inspired by an illness._ Dy Firg the v parency
| became more aware of my breathing piiemns, arsd this peete 1= b a
ERTlain exbenk & musical response i that Jwareness.. The PI#CE Jimis [0
convey the sense of hopelessness in the face of matural iofoes niten fell 1
be bevond one's control,” Ms, Schoenburg's use of microtonalinn was
wifechve, and HHIE::ﬂ cirtainly did convey a sense of imevatabiline

lessniess, and Iealirg that the music itseli was “hreathing in and
out® In addition (o this metaphoarical (almost anamatopaeic)
"bﬂ'ﬁu\i.l'lr |-I|.'_'l'r the back=and-iorth aspect hc|p|.ld B build tension
and Miﬂpll?;:. sense of delaved resalution,

Amald Schoenberg's Kammersymphonie, Op. 9 (fur fiiieen
instrumends] closed the gram [tomight's pertosmance was Anion
Webern's arrangement of the piscv), The PrOgram nisdes speak af “ihe

iece’s frenetic harmonic rhvthm snd Sweeping gesthures [which) speak

th to the past and the future, creating a unique and explasive e
that s arly with the greatest difticu tv held together By iradicional
means.” In fact, the piece doesn't “hold wopether” a1 a0l The

wha recesved his training at the “ew Englard Conservaton:.
Primgeton Universaty. and with Lugiano Beris a1 Tanglewond - is pne o
the best vounger composers wday (his Frraistont Mrminry was & fimalist
for the Muliezer Prizel. The work perfarenaed by Proteus 5 was At
Froldivi, a prand trie that omprises three movemenis paniermed wilhouwl
pause. The “ainhude problem™ congists of coaflicls in rhythm (ne.,
between the hasmanic rhythm and the ~frafiic and anaious surisce
pestusesn,” im the first movementl pulse wnits (berween plang and
Hrngs, in the second movement L and artoalation and rhvthm (bebveen
the “fowing robes in a rhythm of 3 and staccabo notes in @ rhythm of 2
guring ghe third movement). The second movement i hauntingly
awstere (althouph, onck agsine if it had been perlormed mare showcly it
wauld heve proven even maoree effectivel. |n the third movement
however, Proteus 3 was jruly able o shine, as one might have guessed
fram Rakaowski's performance instruction: ~The termpa of this movement
shauld alwavs be a8 fast as possible. and as steady as possible”
Metrically, the movement alternates af blinding speed, between 13718,
#/18& 15716, 18/ 16, and 21116, with the excepfion of #ight measures ol
44 lsme taward the end of the movement whaeh nicely prepase the
lirserer for the final bars of the piece, in which the dynamics ase
suddenly pia HDI'h-HPIrI-];; ba providi a siriking and satisfving canclusion),
Michael Torke's Telloar Pages was up nest (48 an example of the
cathehe tastes of this groug, it replaced the piece printed an the program:
Eric Dolphy's Har and Brard, another realization of Mr. |ahmsien's |
Yellowr Pages is grest fun. This is an EXUDERINL process piece, composed in
1985, when Toske was a smodemt at Yile, And it cemainiy sourds
vouthful: 3 gveus. mirimalisi-influenced waork that truly racks, et
Pages commprizes a shary, repeating phrase that slowly modulates from
key 1o kev by maans of sdding sharps, ane by oo, b the pitchies af the
phrase. The ersemble claarly enjoyed plaving this peece, and, unlike
spme minimalisl pieces. it had the sdvantage of being nearly as much
fum e listen e as I'mosure it was enjovable to plav. There is some
particularly nrice writing dor the clarinet, which was, of course,
perfarmed wveny well by Mr. Griffiths (in fact | repeatedly noted
throughout the evening that he is partscularly adept a1 exploiting his
instriment’s chalumeay register). Fenally, ¥Yeline Papes has a VETY
charmang comclusion.
rdlyusnd wiii mgr

everwhelming impression of this suprily periammed work was ane o
impotence. | couldn't shake the feeling that Schoenberg was frantically
“ashing aboul, “grasping fof sraws,” and failing so accomplish what hy
wiihed, Nonetheless, Prowus 5 performed the peece #ntremely well
iardoubledly it is more fun b play than Liseen to) Schoenkserz's writing
i+ polished, buy - although | tried o empathize with the daled
furm—af-the—century Europsan aesthetics of Kammerssmphonie - in ti-
piece. i least, the compaser's expersnce and intelligence anky succeed
i onveving lailare. It is pechaps poasible, of tourse, that Schaenbery
wak, perhaps subconsciously. atlempling to convey the idea that be wae
lest on an exhausted compositionsl approach that cauld mat adiguatily
“redl hus stery” IF sa, then bhe 1uncﬂur£:|. Ctherwise, his Rranddauphter
Ferhaps more completely fulfilled her pwn mose modest aspirations
with the evening’s penuliimale pesicrmance.

*what is left to say abaut Proteus 37 The level of sechnical prodicienc,
among perlarmers of ¢entemporary Mdsic in the Moew Yook
meiropalitan area kieps increasing; like athletes who continucusly Bresk
peevicus records, mary and more instrumientalisls keep surpassng thwer
musical forebears. In peneral the mem 1 wegl]] g~
the members ol any of he best contem
Fnwever, sel Frateus 3 apart: 1) their eclechss and i FAMTL
ared 21 the ahaer 10 thev exhibie dunng Emlnrmmn!. IF-E.rlu-_-Elngh'. e
miLsceans Gisplay none of the elitist ainnsdes one sometimes still Fipd
Amang periormars of cultivamed music. Their love of plaving is
tommunicated bo the audience, without reservalion aor apalogy, thereb,

abwiatimg the illusory need for ticesome condescensian Artiats
Interratipnal has anether winner with Pronews 3.
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